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Managing a gallery is hard. We knew this when we 
sent in our proposal, but this statement has been 
reinforced to us just about every day. The end of 
the first semester saw us physically and spiritu-
ally exhausted, and the thought of hanging and 
conceptualizing a new show left us with a feeling 
somewhere between nausea and terror. I think 
it was Marissa who first decided we should do 
something silly. I jumped to the call, having been 
waiting for someone to ask for something silly 
from me for months, perhaps my entire life. 

I had a reservation: How am I to make something 
short, fun, and non- committal but still get visi-
tors to show up to the gallery? My solution was 
two-fold: manipulation of scale, and cute animals. 
This time was the beginning of my obsession with 
small, cheap animal figurines. Today, they have 
become a significant part of my practice. I had 
several lying around, about the height of a nickel, 
and decided to make a small diorama up against 
the back wall, so small that anyone who passed by 
would be drawn in to find out more. I gathered 
sticks and moss from outside, and constructed 
a simple tableau including the animals, a plastic 
squirrel hand about thrice their size, and a tiny 
baby. I re-used old vinyl from the last show to 
make small illustrations of animals for the out-
side wall, and that was it. The whole process took 
me around two hours, and the show was up for 
around a week, The show was met with (only 
when considering the ratio of amount of time put 
in to amount of response) massive acclaim.

I could write something conceptual about how the 
scale of the piece contained in the far larger space 
toys with the viewer’s perception of space, or inter-
rogates the relationship between cheap plastic toys 
and the animals they represent, but that would be 
going against the spirit of the show. 

We were tired, so I put tiny animals in the gallery.

Felix Kauffman
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