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So I guess my first, main, question was, now that it’s been a good while, you’ve had 
a couple major projects after this show, so where do you think that show stands in your larger practice? I know 
you’re still thinking about the same things but are you thinking about things differently or have you expanded in 
any way?

             Yeah- this is the question that fucked me up earlier- I’m gonna go on a 
whole tangent is that okay? 

That’s what i was hoping for.

I’m gonna name drop some people’s specific crits to me- Let me have a sip of my beer… So Lamborghini 
Mercy is I think kind of the cornerstone of me coming to a realization of what a research based practice is, 
because Nita [Sturiale] made me do a research guide for the entire project. So I basically had to write down 
everything I was reading and thinking about with a bibliography, like i would with an essay right? And an-
notate how it relates to the whole project. And in the process of doing that I began to realize what connec-
tions were there and what ones weren’t there in a really visible way and which ones you could probably dig 
for if you were willing to make a few crucial connections but weren’t available on a surface level analysis. 
I’m gonna burp…we’ll see. They come out of nowhere. [Montana burps] There we go.  

FELIX KAUFFMAN:

MONTANA GULBRAND:

In May 2018 Felix Kauffman sat down with Montana Gulbrand to reflect on Lamborghini Mercy 
and their practice as a whole post-exhibition.

But then i was sitting down with Juan 
[Obando] the other day…let me get 
out my exact citations of Juan Obando’s 
critique of my most recent work, creative 
economy. So he says when he’s in the work 
he’s missing the work and there’s a curios-
ity that’s not being ignited, and he’s being 
left with an absolutist representation of 
the idea rather…so basically saying it’s 
didactic and not digging deep. But I was 
thinking about that whole research guide 
as a cornerstone of how I make work and I 
was like hmm so this is what Juan gets out 
of it but there is something more complex 
than just conspicuous consumption here 
so…where does that gap happen so I was 
thinking about what Dana [Moser] said 
to me the other day that I didn’t know 
what my practice was beside it being a 
research-based visual practice. Dana kind 
of put that show into context for me by 
saying that my practice is one that trans-
lates research into visual representations 
that work to reveal something about the 
structures of the post industrial-or, of the 
military industrial complex. 

Thats such a good way to put it.

Yeah i agree. That made like, everything 
feel right to me, and made Juan’s critique 
of it not igniting curiosity feel short lived 
to me, but also, since Juan’s still not get-
ting that out of the work, it makes me 
question that translation of research into 
visual data in a different way than I initial-
ly did with Lamborghini Mercy. 
      So then I was just thinking about 
making work in undergrad and the turn-
around times for that, being offered this 
show when knowing that Eva and Franco 
Mattes are coming to the school knowing 
that iIwant to at least experiment with 
new work for them, and cranking that 
out in two to three weeks on top of being 
a full-time worker, doing freelance, and 
taking full-time classes. Like of course its 

not as visually complex as I wanted it to be, I spent at least a 
week and a half making the Lamborghini on fire because that’s 
the thing I was having the most fun with. So thats what I’m 
most excited for learning from that project moving froward 
into a post graduate practice. So like, okay, the complexity and 
the curiosity comes from the visual representation and it’s not 
that that research isn’t there. There’s a disconnect between the 
visual representation and the research, but they’re both there, 
something just needs to evolve. The Tamagotchi is just gonna 
die or it’s gonna evolve. 

What tells you that you’re not going to stop making art?

I don’t know. Thats a question I think about a lot. People ask 
me a lot what I like about making art and it’s a very hard ques-
tion for me to answer, because I actually feel like there’s almost 
instantly fifty things that come to my mind that I fucking hate 
about art school and hate about art. You can censor my swear-
ing. I give you permission to censor me for the Godine book. 
My dad always says I sound in..not eloquent. Ineloquent. It’s a 
very impulsive thing that I cannot stop.

Apparently smart people curse a lot, right?

I’ve heard that, but I also think its not as bad as he thinks, 
but I’m the only person in my family born on the East let 
alone Boston, so in juxtaposition to the midwest, these nice, 
Wisconsin educators, I’m a little bit vulgar, and a little bit gay. 
I don’t know.. I don’t know how to describe it, I think I was 
talking to Elaine [Buckholtz]vv about this one. I was like I just 
don’t know what I like about making art, because I feel like 
all my professors, when I was in junior year, when I was at the 
peak of my degeneracy and bad habits they saw that I was very 
unhappy with school, like “Why are you here?”. It’s like… you 
know when you have an itch that you can’t itch, but you know 
thats theres like no bug there but you feel like theres bugs on 
you cuz you saw an ant crawling on your leg ten seconds ago 
so now it feels like theres bugs everywhere? So it just feels like 
theres bugs everywhere, and I always have to itch them. I also 
think I just can’t imagine doing anything else. I think about 
being in food service for the rest of my life and I’m like, okay, 
that might be fine if I got there at the like, top tier of coffee 
knowledge industry, some kind of scientific thing, I like sci-
ence, flavor extraction or something. But even then things that 
don’t allow for my inherent unresolvable curiosity to constant-
ly be at play and shifting which is basically every fucking job 
ever except professor, can’t be the job for me, so we gotta figure 
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out how to be an artist cuz I want to be able to do 
whatever I want and research whatever I want unless 
you know the grant money says otherwise but then 
I want take it as a challenge and not menial labor. I 
also just don’t want to feel like anything I’m doing is 
unethical which is a problem I’m running into a lot 
working in coffee. 

I guess it can feel hard to justify anything you’re doing 
ethically right now right?

Yeah no no… Yeah there’s very little ethical practice 
in my life right now, in terms of labor, consump-
tion. But I’m not a part of the class that has the 
privilege to do that, to worry about ethical buying 
systems or choosing an ethical job. Gotta pay rent, 
got to put the clothes on my body, gotta pay for my 
vices and maybe eat a green thing every once and 
awhile. And then spend the rest of it draining my 
savings on my art, and then realize I’m spending 
more than I’m making, and then doing more free-
lance, and then making more art as a result which 
is actually a good thing. When I overspend on art, 
I just end up doing more art which forces me to get 
better at illustrator faster. This is how I justify my 
insane printing budget that’s just, right, right to the 

ceiling! We just pretended there’s no printing budget. 
Especially with Lamborghini Mercy.

I mean, there is a budget at school but its way less of a 
concern than when we’ll be making work on our own so 
we should just enjoy it right?

Yeah. I’ve specifically been ordering things a lot from 
third party printers like the pill- think you might be 
laying on one, one of the creative economy pillows? 

Yeah I know what you’re talking about.

I just ordered a thousand print images for, these… you 
know those boxes you can subscribe to? I’m making a 
subscription box of my art practice for my professors 
for reviews. That’s what I’m working on right now, I’m 
working on building an art subscription box. So I spent 
a hundred dollars on one day like, oop, there it goes, 
and I was like, thats ten hours of labor. 

Yeah I spent a ton of money on Lobster especially just buy-
ing all that crap, but I guess once I get better at doing my 
taxes I can write it off right? 

Yeah. Once I get my health insurance back we can get 
healthy and do the things like get better jobs. I wrote 
that on my future plans tonight, I wrote ‘missing 
connection’ like on craigslist I was like Mass Health 
where’d you go? Marco, polo!

*laughs* Let me see my other questions…

You can ask the first question again, I can see if I can 
give you more insight into it if you don’t have another 
one. 

No, that was great, I think I have another one...

I like talking about my art. I want to give an artist talk 
some day.

Me too. That’s actually one of the ways I actually talk 
about my art well, is when I imagine myself already from 
that point of authority you know?

That’s a really good idea. I’m gonna write that down.

My other question was, I was thinking about the unique way in which we put that show together, because-

You were like a fabricator in it.

There was that, and also, Iman [Louis-Jeune] and Michaela [Bocchino] helped us out a lot but it was mainly just the 
two of us. Marissa and Andrew were gone, and there were a lot of things I remember that we were talking about the 
whole time that we never put in, and a couple things that you came up with one day and put in at the last minute 
and it all came together great I think. But it was this real fluid kind of process and I sensed this back and forth be-
tween what I assumed were things you were making here in your bed and things we were putting up in the gallery. So 
I guess like, the question is, where do you think the balance is between the things that are made, because you make a 
lot of things in your bedroom right? 

Yeah this is my studio.

Yeah- where do you think the balance is between things that are made here,  and things that get put into a gallery 
space or somewhere else, out in the world, and do you think there’s some kind of value in that, or value as it relates to 
your practice as a whole?

 This is a really good question, I’ve been thinking about his a lot lately too. So, I got concerned for a while that 
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I was in the void of art making, especially since my like 
schedule and division of time and work to get the damn 
thing done of graduating and making the senior port-
folio, all those fun things, basically required me to only 
be going out one night a week and I would just like, 
get drunk and dance as a departure from the high stress 
life of Montana Gulbrand. I was like who am I talking 
to? Who is backboarding my ideas for me, and am I in 
a conceptual void of just me talking to myself and then 
making the art, and me putting it on to the wall with 
no consideration for the context, and is this dangerous? 
I said, to some degree, yes: You need to get out into the 
real world a little more, but at the same time, no, I don’t 
believe that I was really in this conceptual void (this 
will transition to me talking about the transition from 
bedroom to gallery), because of the conversations I was 
having with my partner and with my friends that exist 
outside of the artn context about the work.
 During that time especially, a lot of that work 
was made in coffee shops with my friend Mike Manor 
who’s an animator who got a degree in communica-
tions and is now developing this really great art practice. 
And back boarding ideas about Instagram and popular 
culture and remixing and Kanye and conspicuous con-
sumption with someone who’s kind of animating about 
those same things without really realizing it, who makes 
hip-hop popular culture pixel art gifs was a really inter-
esting feedback loop to be getting because it’s almost 
what would be happening if I was posting everything 
from Lamborghini Mercy on instagram to someone with 
a more critical eye than the average instagram user rath-
er than putting them into a gallery space. The process 
of making all of this Instagram-related content in my 
bed and then bringing it to the gallery space was part of 
what drove me to put so much text in the work, because 
I felt a-conceptual and didn’t feel like “I’m being an 
artist.” It was like I am just making beautiful, beauti-
ful images that I think are regal in some way, like the 
Lamborghini on fire is just a beautiful symbol of class 
warfare to me but without text it doesn’t hold conceptu-
ally, and without the time between the bedroom and 
the gallery, and the feedback loop, I feel like some of 
those artistic choices that are derived from my own ego 
and feeling comfortable with the art got pushed to the 
side in service of the gallery itself: Making sure that the 
white cube is adequately but minimally full which left 
me very insecure of the whole installation, especially the 
night of the gallery opening. But it was like you said, 

you have to leave time to reflect. Which really 
helps, I think. That process of going from bed to 
other context, maybe not necessarily gallery, in a 
really short amount of time, gave insight to each 
individual object I was making. 

So do you think ideally you would move more out of 
the bedroom and be creating more of your work and 
research elsewhere?

I’ll say this- when I was working with Sam 
Malarbe, I was making 99 per cent of my work 
with another person. Then, upon Sam temporar-
ily swearing off making work post-graduation, I 
was suddenly forced into making work alone. So 
then I made a bunch of really stupid work really 
quickly, threw that to the side, and then, when 
working with you, that amount of collabora-
tion and fluidity of working with you made me 
feel socially energized enough to feel energized 
about making but I was still making a lot on my 
own. So that’s what I want, I’d like to be able to 
focus again and read again like I have been lately 
I really like that aspect of the process of hav-
ing research that is rooted in critical theory and 
psychology etc that is at least interesting to me, 
I don’t care if that part’s interesting to anyone 
else, people seem to not be interested in academia 
right now but I’m a nerd so that’s where I find 
value in my art practice but thats boring alone if 
you don’t have anybody to shoot some crazy ideas 
off of and have some beers with about it, and ig-
nore it, and talk about some weird Spotify things 
for a while and I’d rather have a healthy balance 
of that rather than just Sam or just Montana all 
alone, somewhere between 99% and 0. Which 
I feel like I got closer with you but I feel like I 
actually need more collaboration than that where 
you would have been in the room here every 
once in a while throwing in ideas and making 
imagery with me because I like joint image mak-
ing. it’s just fun. I don’t have anything critical to 
say about that, it’s just really fun. 

Maybe I’m biased because so much of my work 
is based around fun but I think that’s very very 
important, and I would agree that I think the thing 
we had set up was pretty good particularly because it 

wasn’t so much that we were collaborating conceptually-

 I just wanna be your friend. You should’ve come over more.

Yeah, well maybe I will! I’ll come over whenever you want, pretty much.

Cool. All summer. I’ve made a whole list of collaborations I want to do, even if they’re just small ones. Like I 
wanna make a zine with someone. 

Well, I think that’s pretty good, what we have there, that’s like a half hour’s worth of stuff.

Okay. I’m not worried about it.

Me neither.


